FURY FROM THE DEEP

CODEe RR Victor Pemberton
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DREAME
EDQIRIACH

The winter sun, its outline
blurred by the dull gresyness
of a ceaseless drizzle, had
dipped some twenty minutes
below the horizon when
Maggie Harris fipally took
her eyes from the sea. The
wind which skated over the
surface of tha foam—-crested
waves was cold; cold enough
even to chill the bones of hardensd marriners, let alone the cotton clad skin of the
young woman who now stood embracing its icy blast, Yet Maggie Harris felt nothing.

The twilight was as stark as it was foreboding, the fading of the daylight zeeme
ing almost to emphasise the whitsness of the waves as they crashed relentlessly
against the lonely shore. The focam was much thicker now, the pounding waves almost
concealed beneath an undulating carpet of frothing surf, Here and there fronds of
weed were discernable, thrashing haphazardly along the water's edge, encroaching
slowly but steadily upon the sloping beach.

Iin the agathering glcom, Maggie stared fixedly towards some invisible Hhorizon.
For all its serie splendour, the spectre of approaching night was laost on her. Her
senses were attuned to a different wonder - the slow pounding of & pumping heart.
Not her own heart, but the heart of something lying beyond the range of human vigion
~ something that was as much a part of her as she was a part of it,

A wispy fibre brushed against her wrist; one of the strands of ssaweed which
grew from her arms was protruding below the cutt of her right sleeve. Carefully,
almost reverently, she brushed it aside.

She sensed that she was not alone on the beach. A figure, dressed in the uni-
form of a Euro~gas technician, crestsd the rise of a gandy hillock and =stood for a
moment regarding the motionless young woman by the shore. Slowly the figure
negotiated a path down the beach, taking care to make as little noise as possible
on the stone coversd shale above the tideline. She made no move to greet the new
comer. There was no need. The same rhythm that pulsed and beat in her brain now
sounded also in the mind of Chief John Robson. He stopped some five paces behind
her, Then, without turning, Maggie spoke. Her veoice was soft, barely audiblea.
But it was enough...

"Thera is very little time. fou know what you must do?®

"Yes," replisd the refinery Chief, his voice, like hers, soften=d to barely more
than a whisper,

Briefly Maggie turned her face to meet his.

"You will chey..."

Robson inclined hiz head, almost melancholy in his agreement. Satisfied, Maggie
turned back te tha seething tids and began stepping purposefully towards it. A
strainad look in his eyes, Robson watched as her footsteps tock her down to the
water's edge, and then bevond. A sharp gust of wind caught him on the cheek, but
he igneored it, Such individuel sensations seemed to have so littlas meaning now.

Like a sailor obeying a siren's call, the dark-~haired woman strode oblivious
througn the churning tids. Soon the water was above her waist, but still her walk
was calm and unhurried, It remained sa even as her head bobbed azbove and then
disappeared beneath Lhe falling waves. There was no panic, no scrasams for haelp -
Just the roar cf the sea, the churning of the foam, and the distant cry of a2 soli-
tary gull.
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ST
REVIEW

Gary Hopkins

Stories of terrifying sea mon=-
sters have infested Man's imag-
ination for centuries, Ancient
mariners told of ogigantic sea
serpents, ships' logs describe
many encounters with such
beasts, and even today there is
widespread speculation about the
mysteriocus inhabitants of Loch Ness in Scotland. So, having explored the legend of
the Abominable Snowmen, it seemed only natural that ‘Doctor who' should plunge into
the secrets of the deep.

Just when you thought it was safe to put the kettle on, Victor Pemberton set his
nightmare vision of a very different breed of sez monster against the familiar modern
background of North Sea (or in this case Euro=Sea) gas. The result was one of the
most frightening ‘'Doctor Who' serials the BBC has ever dared tc transmit, and about
the best it had ever produced. I1f wviewing figures were judged by the number of
people who watched from between parted fingers or behind the settee = 'Doctor Who' is
never better than when it causes sleepless nights = then 'Fury From The Deep' would
surely have found its way into the Guinness Book of Records!

The TARDIS comes to rest on the surface of the North Sea, and its crew awkwardly
make their way ashore, Using a sonic screwdriver, the Doctor inspects a section of
pipeline nearby on the beach, and is puzzled by a sound which seems to be coming from
deep withini & regqular, pulsating sound -~ like a heart-beat! Before he can investi-
gate, however, he and his two friends are captured by Euro-5ea security guards,
brought before the man in charge of the refinery compound, Chief John Robson, and
accused of trying toc sabotage an emergency release valve. The Doctor learns of
pressure fluctuations in the feed=lines from the off=shore drilling rigs and break=-
downs in communications between the rigs and the shore. He also discovers that some-
thing now seems to be jamming the impeller beneath the refinery: the device which
pumps in gas from the main pipeline out at sea. Robson insists that all this is due
simply to "a maechanical fault", and even dismisses reports of heart-beat sounds eman-
ating from the base of the impeller shaft as "hysterical nonsense".

It soon becomes clear to the Doctor and Robson's redoubtable Dutch technical advis=—
er, VYan Lutyens, that what is happening is due to something far more serious than just
a simple mechanical fault. Victoria is attacked by 2 seaweed formation which emerges
from e ventilation shaft in the compound, and the Doctor deduces that the weed creas-
ture, which must have been disturbed and drawn up from the sea-bed by one of the
drilling rigs, is capable of exerting a strong telepathic control over its victims.
As Van Lutyens says, "Whatever it is that's in the pipeline, that's jamming the im—
peller, that's taken over the rigs, is a menace and & threat to us all." The 'battle
of the giants' begins as the Doctor tries to find and destroy the nerve-centre of the
parasitic weed, but the battle is hard-fought and puts as much of a psychological as a
physical strain on its human combatants.

Fear of the unseen and the unknown is a human weakness which this particular season
of 'Doctor Who! had already done much to emphasise, and Victor Pemberton constructed
his story using a merciless series of horror devices to ensure that his audience were
kept on the edges of their seats. The tension is apparent from the outset as the
TARDIS lands precariously on the sea, and it increases dramatically to an almost un-
bearable peak in the final episode.

One of the most effective horror devices employed in 'Fury From The Deep' is the
'heart=-beat', which signals the approach of the weed creature and can often be heard
throbbing guietly away in the background, concealed behind ventilator grilles and at




(42-06)

the ends of long, shadowy corridors. Van Lutyens, who has some of thg best lines in
the adventure, sums up the muod beautifully when he urges Robson to believe in the
axistence of a mysterious creaturs. "It's down there...In the darkness...In ths
pipsline..." Even Jamie is moved to observe that "there's something savil lurking
down here" whilst he and the Doctor search for Van Lutyens at the base of the impell-
er. Director Hugh David piles on the tension with careless abandon, leaving the
viewer wondering if the pounding heart-beat sounds are those of the weed creature...
or his own!

"The weed is trying to take over all the rigs and form one vast colony," explains
the Doctor, adding that its objective might be "the saturation of the British islands
and, perhaps, in time the entire planset", In the final episode, Robson tells the
Doctor that "You are going to help with the conquest of the human planet", but this is
the closest the weed creature ever gets to stating its purpess. In fact, it really
doesn't need to have a purpose at all besyond natural expansion, '"Doctor who! has too
many power-crazed megalomaniacs littering its history already, without adding intelli-
gent seaweed to the collection. For the most part, though, the threat of the weed is
vary real and believable, and might have bsen of more interest to ecologists had it
proved to be the result of industrial pollution channeled into the sea, As it is,
the weed survives on natural gas bsing pumped through the Euro=Sea pipelines, and
emits a toxic gas to protect itself, sometimes - horrifically = through the mouths of
the humans it has taken over. But the Doctor doesn't learn the truth about the crea=
ture's origins, and we are left to wonder if it's a prehistoric organism, an unknown
strain of parasitic seaweed or a mutant by=product of modern industrialisation.

'fury From The Deep'! is also notable as Victoria Waterfield's last adventure with
the Doctor and Jamie. Already badly shaken by her experiences with Daleks, Cybermen,
Yeti and Ice warriors, she now encounters the nameless dread infiltrating the Euro=Sea
compound and her nervous condition is pushed to its limit, this side of insanity.
"why can't we go anywhereg pleasant?", she asks Jamie plaintively, "where there's no
fighting. Just peace and happiness.” Both the Doctor and Jamie note Victoria's
fraquent gazes into the middle distance and off-hand remarks like "I'm tired of one
crisis on top of another", They realise, the Doctor more vrsadily, that the young
girl is unsetitled and needs to establish herself in one time and place, and at the end
of the story she resolves her dilemma, deciding tc bid farswell teo the Doctor and
Jamie.

Victor Maddern plays the stubborn, hard-=boiled Chief Rebson who, like most starep-
typed work-—-obsessed commanders, cracks under the straim in the second reel. Te his
credit, though, Maddern rises above the stersotype by giving Robson a human side dur-—
ing his lapses into gibbering hysteria. His close friendship with Megan Jones, the
reagonable Director of the Eruo=Sea Board, also hints at a humanity he otherwise con-
ceals beneath a tough exterior.

Robson's sscond-in-command, the slightly effete Harris, is a conscientious univer-
sity graduate, good with figures but absolutely uselesss in a real crisis. However,
his wife Maggie has been bitten by seaweed and walked into the sea, so he has good
reagson to beshave in a panic-striken manner, Besides which, Maggie Harris and her
"darling" husband leap at the chance of taking Victeria under their protsctive wing
when the time comes to say goodbys.

The final scene shows Robson and his men resuming normal service; but one scene is
missing...The camera pans down to the shoreline, where a frond of seaweed gquivers...
and a heart begins to pound...
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VICTORIA
 WATERAIHE

Trevor Wayne

One of the great strengths of the character
Victoria was the simple fact that she was
an eminently likeable youno lady. Deborah
watling, who loaned the role her own good
looks and cultured voice, was totally cone
vincing as the Victorian teenager. The
part of Victoria followsd Miss Wwatling's :
earlier television success as Alice Liddel, perhaps better known as "Alice in Won-
derland", and indeed Victoria might be seen as a development of the Alice character,
for on her journeys with the Doctor she certainly had experiences as weird as any in
tewlis Carroll‘'s books,

The viewer could be forgiven for thinking that the part had been carefully thought
out rather than being the "last minute" addition to the series that it actually was.
A closer scrutiny of the character reveals many of the standard "'Doctor who! girl"
ingredients: young, petite, pretty (with subtle pin-up potential ~ perhaps rather
more obvious in Deborah Watling's case than with any of her predecessors) and an
orphan like Susan, Vicki and Dode before her. Even the fact that Victcoria had her
origin in "the past" seems to fit into a pattern: Susan, an alien; Vicki, from the
future; Dodo, contemporary; Victoria, from the past, The reason that Victoria
didn't lapse into the wvapid girl assistant like Vicki and Dodo was, I would venture
to suggest, largely due to the acting of Deborah Watling.

In the scripts little was made of the fact that Victoria was & 'Victorian', much
as Jamie remained an 18th Century Highlander only to those viewers wheo remembered his
first story. The obvious differences between a well-bred and educated 19th Century
English lady and a Jacobite rebel from the Hiphlands of Scotland hardly emerged at
all, On such occasion as was provided for Victoria to correct her companion, her
criticism would have been equally wvalid if directed at a contemporary character,
There was always @ feeling that both of the Doctor's travelling companions were from
the past, but no constant details to reinforce their "historical" origins.

It has been supgested that a "relationship" developed between Jamie and Victoria.
(When this point was raised with Fraser Hines at a convention, he rather boldly, in
front of his then fiancee, now wife, countered: "Do you mean on screen or off?")
Certainly Jamie was always looking out to protect his pretty young friend and they
do seem to have become almost girlfriend and boyfriend due to the fact that circum=—
stances had forced them together. However, in the end, when Victoria decides to
stop travelling with the Doctor she does not ask Jamie to stay with her, either
because she realises that he is relishing his adventurous life with the Doctor or
because she does not want to deprive the Doctor of his loyal companion. If Jamie
was falling in love with Victoria, sadly his feelings were not being fully recip-
rocated.

One of the things that Victoris is best remembered for is her powerful screams
and this says a great deal for Miss Watling's lungs as none of her predecessors had
been at all averse to screaming. On one tJunior Points of View'! programme Deborah
was faced with her elder sister Dilys, then the resident singer on 'Whistle Stop!
with Roger Wwhitaker; Dilys read out a 1letter asking why Victoris was always scream-
ing, to which her sister replied with a2 letter asking why Dilys appeared unable to
stand still while singing!

In Victoria's final story it is the famous scream that provides the means of des-
troying the monster, thus excusing and justifying & whole lot of hysteria., Victor—
ia remains one of the more memorable ‘'Doctor Who' girls, probably because, rather
than the wilting violet that one might have expected, she was actually more plucky
than her forerunners. We must not forget that when Victoria was born the Sun did
not set on the British Empire, and even if a fellow is green and seven foot tall he
is still expected to treat an English lady with respect.

I liked Vvictoria and I shared the sadness of the Doctor and Jamie as 1 watched
her picture fade from the TARDIS scanner...
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The day my knees turned blue . . jryomores,

Pernars the most famous pair of

@ knees on television belong to Frazer

Hinegs—Jamie in Dr. Who. Since

§.25 December 1966, when Frazer joined

the series, he’s been wearing the

kilt on location on Welsh mountainside and in

fry seas—in temperatures below freezing. 'I

always thought that the phrase “blue wilh

cold” was a figure of speech,’ says Frazer,

‘but filming in Margate the other day my
knees did literally turn bluel ’

But Frazer is an old trouper-he made his

Dr
Who
and the

Fury

from
the Deep

REMEMBER the recent largescale
@ leak in the North Sea that sent such
vast quantities of oatural gag bube

B

stage début at the age of seven imitating
Maurice Chevalier singing ‘ Louise’ ‘! hate
wearing rough things, and my mum made me a
suit for the show that really was scratchy.

‘So to stop my knees rubbing on the
material I walked stiff-legged through the
whole number and everyone raved 'fancy a
fittle bey of seven being able to do Chevalier's
walk so well ”,

Two years later he came to London and
enrolled at the Corona Stage School where he
was for nine years. His first television appear-
ance was in BBC's Huntingtower; after that he
was one of the busiest child actors around.

Frazer finds doing Dr. Who a lot of fun, but
gets quite indignant if you cail it a children’s
programme, ‘It's getting beiter all the time
and I think we ought to be on later in the
evening.'

Frazer claims that his ambition is to play
great romantic heroes complete with doublet
and hose and brilliant swordsmanship. But
even as he speaks, the smile on his face tells
you that it’s not quite true.

‘I would love to he a comedian,’ hie says, ' It's
& wonderful feeting hearing peopls laugh.

‘1 often see bits of Dr. Who scripts as a
sort of Morecambe and Wise double-act.
Imagine, me going up to Patrick Troughton,
putting my arm around him saying, * My little
short fat hairy friend ... """

c o
4

5.15 Dling to the surface that it had to be
set alight to warn off passing ships?

Some peopie ctaim that it was the resuft of
the rig dnlling there being blown adrift in a
gale. 3ut there are others who might have
a different expianation.

{n ' Dr Who and the Fury from the Deep,’
the new adventure starting tonight. a company
dntling for gas ot the east coast of England
has suffered a series of disasters.

The crews of their dniling rigs just aren’t
answering, aithough there is nocthing wrong
with the communications system. And there
are smail gzas leaks and pressure is building
up in the pipeiines.

30 when the refinery guards find Dr Who
(Patrick  Troughton). Jamie (Frazer Hines)
and Victonta (Deborah Watling) apparendy
tampering with one of the pipes on the beach,
they are immediately suspicious and in a mood
to shoot first and ask questions afterwards.

Later, the Doctor and company are qres
tioned by Robson -(played by Victor Maddern)
-=4an obstinate driliing man of the oid school—
and when the Doctor mentions just before they
were arrested he heard something moving in
the pipetine, Robson pooh-poohs the idea.

Sut avents prove the Doctor's suspicions
right. There was something moving in the
2lpeline—wa form of seaweed brought up by
inlling operations from beneath the bed aof
the sea, But it is no osdinary seaweed . ..

RADI9 TIMES

ABCVE: This feature appeared in the
issue dated 24th February to
1st March 1968,

LEFT: The story was previswed in
the issue dated 10th to 22nd
March 1968.

Robson

The main refinery contrel room




TECHNICAL
©ESFRVATIONS

A friend of Peter Bryant's since their days of working
together im Radit, writer Victor Pemberton had at ons
stage besn considered as the Script Editor replacement
for Bryant when the latter's promotion to Producer bee
came all but assurad (see 'Tomb of the Cybermen' =
Sagriael "Mmw), The structure of his seript for 'fury
From The Deep' reflects very much @ Radio background,
with conflict dislogue - the essence of 'scap opera'
writing - being one of the main ingredients. It is to
Dirsctor Hugh David, who had previously been respon=
sible for 'The Highlanders' (Serial "FF"), that much of
the credit must go for transforming this script into
what is acknowledged as one of the most horrific 'Doc=-
tor Who' stories ever transmitted.

tocation filming for the story took place &t Skegness
beach, the film crew having been granted permission by
the Natural Gas Develppmsnt Board to shoot on one of

its gas platforms although not at any of its refin-
sriss.
Unlike ths mejority of stories this season, 'Fury From

The Desp! did not call for & great deal of complex vis-—
ual effects work. Although seen freguently throughout
the six episodes, its effscts were, in fact, aquite
simple, most of them being achisved with the use, by
Visual Effects Dasigners Len Hutton and Peter Day, of
the Department's fire fighting foam generator (see
‘Enemy of the World! psge "40=107), Basically 8 fuel
driven gengrator about the size of an industrial vacuum
cleaner, this machine uses an impellsr fan to draw in
and compress air, which is then fed into a porous bag
filled with e very rich soap solution. The bag ip=
flates and, as it does so, the soap is pushed out under
pressure as suds. Depending on thes consistency of the
solution, the suds can be made either thick or thin.
Either way, the machine is capable of generating vast
guantities of this foam in a very short space of tims.
The substance is non=toxic but can be difficult to cone
trol and takes some time to clear away, so all studio
scenes involving this effect wsre shot on film at Esl-
ing. The machine was also teken on location to en—
hance the natural foam often found on beaches.

The first five=andg-s—half minutes of episode one were
entirely on film, opening with the famous shot of the
TARDIS landing on the sea. The police box featured in
this scene was not the full~-sized prop, but rather the

guarter-scale version used previously in studio-based
stories like 'The Moonbase' (Serial "HH") to give a
false impression of distance from the ship. Small,

and correspondingly quite light, it was easily attached
to a helicopter's winching system and then filmed -
using slightly soft focus to disguise the wire ~ being
lowered gently onto the waves. With no comparison
object in shot, there wss nothing to give away its truse

size, The next scene is set "some time later®, with
the three travellers paddling ashore in & rubber
dinghy.

As reported by some of the cest and crew, the day of
the beach scene location filming was also Deborah wat-
ling's birthday, the event being celebrated by a ritual
tipping of Ms. Wetling into a2 desp laver of foam by
Patrick Troughton and fraser Hines.

The Doctor'!s opening of a gas pipe inspection panel on
the beach marked the introduction of a very special
device = a sonic screwdriver. The panel itself wes a
Visual Effects prop fitted with special screws which
could be turned manually from out of shot, such that

they appeasred to move of their own accord.

The end of the first episode location sequence, with
the Doctor and his companions being stunned by tran—-
quiliser darts, was a carefully directed mixture of
film, video tape and inlay. The finel picture had to

show the thres travellers being viewed on & remote
television screen (inside the Euroegas refinery) over
which the hands of an unseen operator are oguiding a

Thus, in & studioc still govern—
continuous recording, very
match up the running

camera shot of the
film was being shown,
bsing mixed in by

crossehair gun sight.
ad mainly by the needs of
careful timing was retuired to
locatien film with the studio
scanner console, ontec which the
and the moving cross—hair which was
the inlay process.

The main set featured in this story was the refinery
control room, from which the impeller chamber could be
seen through a glass partition. This and & few of the
smaller sets were reconstructed at faling for the
scenas invelving the foam. Each of these film sets
had to be designed with concealed pips inlets - usually
culminating in a ventilator panel = through which the
foam could pour out onto the set. For the big set,
several such inlets were included to increase the rate
at which it could be Pilled with foam in the final

episcdes,

ease of control, all scenes invelving movement by
the parasite seaweed were also shot on film. The
smaller pieces of weed were made of latex rubber and
incorporated tiny inflatable air bladders so that they
could be made to pulse when required. Additionally,
as with the piece Maggie Harris throws onto her patie
after she has been stung, small deposits of foam could
be made to erupt from the weed by the careful position=
ing of tubes connected to & "bubble pipe"™ devics, woTrk=
ed, in the best traditions of bubble pipes, by somsone
blowing air through a socapy solution.

For

shaped like seaweed was applied to the
characters infscted by the parasite.
costume was also made, though not
This costume was
foam to

Latex make-up
arms of those
One complete ssawesd
to reprssent any specific character.
worn by an extra who thrashed around in the
show the seaweed attacking its victims.

when the Doctor examines a frond of weed under e micro—
scope, the same piece of stock film ls seen as was used
to depict the fungus in 'The web of Fear' (see page
"43=11"),

As the weed invades the refinery "en masse" the picture
cuts between live action feling footage of foam=drench-
ed sets and model stages of corridors etc., equally
inundated.

Hugh David was fortunate enough toc be able to negotiate
the hiring of two helicopters for filming of air-to-air
shots on location. This facility enabled him toc give
an even more chaotic look to the Doctor's attempt to
fly a chopper in episode six. Even soc, the pilot of
the machine carrying Patrick Troughton and Fraser Hines
made full use of the occasion to show off his flying
gkills, Hinmes reportedly being most worried at the
point where they only Jjust clearsd ths height of the
cliffs at Skegness,

In Victor Pemberton's original script for this story,

the weed was killed by the amplified sound of Jamie
playing the bagpipes. In the end, however, Victoria
was given a final opportunity to demonstrate her

screaming abilities, although - despite her nickname of
" estherlungs” -~ the scresams were not in point of fact
Deborah watling's. The sound was a radiophonic noiss
first used in the series when Polly imitates the veoice
of Amdoc in 'The Underwater Menace' (Serial "GG").

The retreat of the foam, under impact of Victoria's
screams, wes accomplished, as it had besn in previous
episodaes, by backwinding the film of it erupting from
vents,
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GIRIEDIS

SERIAL "RR"

PART 1 -

PART
PART
PART
PART
PART

CAST

Doctor WhO..e.s.....Patrick Troughton
JaMiB.csceesssoasessssssfrazer Hines
Victori@.eeeeasean.s.D8borah Watling

RODSOMN seeeseessessees.Victor Maddern
HBLTiSeeseceecssceassesces-ROY Spencer
PLiCB.cseecasessscnsesasGraham Leaman
Maggie HarTiS.eeeeeseasssdune Murphy
CATNOY ve eveevcsssasensesadohn Garvin
Chief ENQiNEBr....es......Hubert Rees
Van LutYens..eeesseecessodohn Abineri
Chief BaxtBl...e...e....Richard Mayes
Quill.eeveeossnssesanssBill Burridge
D8Ksenuvesstasasssensesssssdohn Gill
Maga3n JONBS.eese.2000o.Margaraet John
PerkinS.sesssssess.Brian Cullingford
BUATOS seesesasressssses.Peter Ducrow
Derek Chaffer, Charles Finch
TechnicianS..seee ... LA0bDaTt Pearson
Bill Straiton, Bobby Beaumont

Yic Taylor
WalkmONSssaaeasaesesesss ROy Stavens
Terry Nelson, Michael Durham

Roy Pearce, Raymond Turson

Film sequences only....Keith Sissons
yallace wilding, Mike Smith

Tom lJadden

SIX EPISODES

DU e UN
!

BLACK AND WHITE

16th. March 1968
23rd. March 1968
30th, March 1968
6th. April 1968
13th. April 1968
20th. April 1968

o

TECHNICAL CREDITS

Production Assistant..Michael Briant
Assistant Floor Manager
Margot Hayhoe
Assistant,..c.veeeeseeess.Pat Hughes
Grams Operator,........Laurie Taylor
Vision Mixers,..........Derek Kibble
Clive Doig
Floor Assistent.,.......Barry Martin
Scene SUPRrVisor,..,....ochany Glass
Lightingiseeeveeeoaeeens.5am Nestar
SOUNT , suunssvesasvsssresDavid Hughas
Tachnical Manager,.....Req Callaghan
Fiim Cameraman,,........fen lestbury
Film Editor...eeeessseesC0lin Hobson
Visual Effects.......se.....Pater Day
Len Hutton
Costume Supervisor,,,.,.Martin Baugh
Make=up Supervisor,.....Sylvia James
Incidental Music,,.,..Dudley Simpsan
Story t£ditor.,.,......Derrick Sherwin
Designer, . seecssveses..Peter Kindred
Progducar, ,...snsseeavassPter Bryant
DirECtOrsueccsasseesaenssoriigh David




